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DC Moore Gallery is pleased to present JoAnne Carson: Cosmic Chatter, the artist’s debut 
exhibition with the gallery. Working across two and three dimensions, with new paintings, related 
collages and drawings, and a large-scale sculpture, Carson’s new body of work offers exuberant 
visions of life on the cusp of another world.    
 
Over the last few years, JoAnne Carson has focused on the forms of trees, creating hybrid 
creatures that shift between human, plant, and animal. Evoking the ambiguity of life in the 
Anthropocene, where borders between natural and synthetic have collapsed, Carson invents new 
forms, each tree its own speculative universe. The trees are characters bestowed with agency 
and energy, projecting certain personalities or animistic power. 
 
In 2011, Carson began cultivating an elaborate garden in Vermont, with topiaries, fruit trees, and 
perennials planted on a steep slope. When she first began gardening, she focused only on the 
area that she could view from the window, which framed the space as a composition. Functioning 
as immersive sculpture, laboratory, and a study for a painting, the life force of the garden has 
permeated Carson’s paintings.  
 
The sculpture Chlorophyllia (2017) is a free-standing bouquet figure, a tree character from her 
paintings realized in three-dimensions. In contrast to the paintings, these floral forms are all in 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.
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Fireball, 2025. Acrylic on canvas, 60 x 144 inches 



shades of white, resembling a fossilized or skeletal figure. The hybrid plant form is bursting with 
life, however, the monochrome palette also suggesting newness or potential transformation. 
 
The recent paintings reflect the frenzied energy of contemporary life, the enchanting and 
overwhelming qualities of our visually supercharged environments. In two large diptychs, Carson 
explores the simultaneity of a split screen, mirroring the experience of simultaneous digital feeds, 
tabs, windows, which compete or cohere. Night and day, dawn and dusk appear next to each 
other in the same sky, evoking a sense of wonderment.  
 
An illustrated catalogue with an interview of JoAnne Carson by David Rimanelli accompanies the 
exhibition.  
  
JoAnne Carson’s work has been shown in numerous solo exhibitions including The Modern Art 
Museum of Fort Worth, Texas; The Museum of Contemporary Art in Chicago, Illinois; and the 
Zillman Art Museum, Bangor, Maine. She has participated in notable group exhibitions at 
institutions such as the Whitney Biennial Exhibition, New York; the New Orleans Museum, 
Louisiana; the Buffalo AKG Art Museum, New York; the Institute of Contemporary Art, 
Philadelphia; and the Sheldon Art Museum in Lincoln, Nebraska. Carson is the recipient of many 
awards, including a Guggenheim Fellowship, the Rome Prize from the American Academy in 
Rome, the Louise Bourgeois Residency from Yaddo, and an individual artist grant from the 
National Endowment for the Arts. Born in New York City, Carson splits her time between Brooklyn, 
New York, and Shoreham, Vermont. 
 

 
 

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please 
call 212-247-2111 or email Caroline Magavern at cmagavern@dcmooregallery.com.  
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