
 
FOR IMMEDIATE RELEASE 
 

WALT KUHN: 
AMERICAN MODERN 
 
FEBRUARY 7 – MARCH 16, 2013 
 
OPENING RECEPTION 
FEBRUARY 7, 6 – 7:30 PM 
 
The Archives of American Art wil l  present a 
special reading of Walt Kuhn’s letters by 
Michael Murphy at 7 pm. 
 
 
The art of Walt Kuhn (1877-1949) is the subject of a 
major exhibit ion at DC Moore Gallery. Timed to coincide 
with the 100th anniversary of the landmark 1913 Armory Show, 
of which Kuhn was a principal organizer, this commemorative 
exhibition is long overdue. During his lifetime, Kuhn received 
great acclaim for the bold simplicity and psychological intensity 
of his modernist paintings of showgirls and circus performers. Since then, he has been given much less 
attention. This show is intended to bring his work back into the spotlight. 
 
A milestone in American art history, the International Exhibition of Modern Art, otherwise known as the 1913 
Armory Show, is best known for introducing the American public to avant-garde European art. Kuhn was 
involved in virtually all aspects of the exhibition. Along with A. B. Davies and Walter Pach, Kuhn selected the 
European works in the exhibition and was responsible for its huge, if controversial, success, as well as its 
lasting impact on American painting and sculpture in the twentieth century. 
 
Walt Kuhn: American Modern will feature major loans from museums and private collections. Highlights 
include Trio, a large-scale painting of three circus acrobats that has not been seen in New York since the 
1930s, on loan from the Colorado Springs Fine Arts Center, and Acrobat in Green from the Addison Gallery of 
American Art, which was given to the museum by Lizzie P. Bliss, an early Kuhn collector and one of the 
founders of the Museum of Modern Art. Two of Kuhn’s best clowns, Roberto and Portrait of the Artist as a 
Clown (Kansas), now in private collections, will also be on view, as will Sleeping Girl, a great, early painting of 
a showgirl in her dressing room, from the Ogunquit Museum of Art. In addition, Show Girl in Armor, Woman in 
a Majorette Costume, and other iconic images of performers will be included in the exhibition. 
 

This will be the first major exhibition of Kuhn's paintings in 
several decades. The fully illustrated catalogue includes an 
essay by Gail Stavitsky, Chief Curator of the Montclair Art 
Museum. Another essay on his involvement with theater and 
the circus was written by Ralph Sessions, one of the curators 
of the exhibition. 
 
Focusing on Kuhn’s extraordinary portraits of popular 
entertainers, along with a selection of his still lifes and 
landscapes, the exhibition will reveal the range of his work 
and increase recognition of his key role in modern American 
art. 
 
DC MOORE GALLERY specializes in contemporary and 
twentieth-century art. The gallery is open Tuesday through 
Saturday from 10 am to 6 pm. Press previews can be 
arranged prior to the exhibition. For more information, for 
photographs, or to arrange a viewing, please contact Meg 
Bowers at mbowers@dcmooregallery.com. 

D C M O O R E G A L L E R Y
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Trio, 1937. Oil on canvas, 72 x 50 in. 

 

Showgirl in Armor, 1943. Oil on canvas, 30 x 25 in. 

 


