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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Tom Burckhardt, New York Herald, 2019. Oil on linen, 48 x 56 inches
DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
DCwithin
Moore
is pleased
holds
it aGallery
disconcerting
future.to present A S K E W, a group exhibition featuring works by Lisha

Bai, Tom Burckhardt, James Esber, Chie Fueki, Mary Frank, Sharon Horvath, Mark Innerst,

Yvonne
Suzanne
Joelson,
Duaneand
Michals,
Carriewhile
Moyer,
Katia
Santibañez,
Waterston
hasJacquette,
often engaged
with mythological,
theological,
natural histories
proposing
visual
depictions
Karen
Schifano,
Leah the
Tacha,
Takenaga,
and
Alexi
Worth.of human life in the fragments
of the
ineffable
that transcend
pictureBarbara
plane. In Remote
Futures
, there
is evidence
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke
places
of refuge,
the processes of
time and of
mortality.
For have
Waterston,
however,as
Over
the past
years,offering
there an
hasescape
been from
a globally-shared
unsettling
what we
understood
utopian
potential
is
untenable
as
such.
With
abstracted
elements
that
are
both
corporeal
and
celestial,
Waterston’s
“normal” everyday life. As ideologies and supply chains become more fractured, and too many in
scenes
become
Edenic andtruth
dystopian.
power
lead simultaneously
with misinformation,
and fact seem to have taken on a strange flexibility,
destabilizing our habits and assumptions in ways that can feel minor one day, overwhelming the

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
next.
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
The paintings,
and
sculptures
invisions
the exhibition
many
ways in futures.
which we
perceived
than they photographs,
are obscured. The
resulting
ethereal
evoke bothreflect
distantthe
pasts
and fantastical

have felt this unsettling, and been forced to look inside ourselves, attempting to reset. They

suggest
the discomfort—and
vitality—
can come
from thecollections
state of including
being thrown
Darren
Waterston
lives and works in precarious
New York, NY.
His workthat
is featured
in permanent
Los
Angeles
off, ofCounty
feelingMuseum
askew.of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San
Francisco,
to be published
conjunction
withare
an exhibition
in Mayby
2013.
MASS
MoCA willgroups
also host
a major
The
connections
betweenin these
works
strengthened
what
is absent:
gathered,
installation
Waterston innaturalistic
the fall of 2013.
realisticbyportraiture,
landscapes. Instead, the artists here create abstract or coded
meditations on our inner selves, our bodies, the cosmos, and the immediate environment. Like
a puzzle,
eachinfills
in some ofand
thetwentieth-century
subjective contours
our still-assembling
DCpieces
Moore of
Gallery
specializes
contemporary
art. Theofgallery
is open Tuesday sense
throughof
Saturday
from 10 am to time.
6 pm. Press previews can be arranged prior to the exhibition. For more information,
this uncomfortable
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

DC Moore Gallery specializes in contemporary and twentieth-century art. For more information, photographs, or to arrange a
viewing please call 212-247-2111 or email Caroline Magavern at cmagavern@dcmooregallery.com.

