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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.
Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.
Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
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the artist’s luminous depictions of winter. Aho’s fascination with the season and the ephemeral qualities

of its two primary elements—snow and ice—has been a central preoccupation of the artist for more than
twenty years. Together the series investigate the contrasting extremes between interior and exterior
worlds, both psychological and physical—their simultaneous moments of rupture and confluence.
The Ice Cut series takes avantos as their subject matter. An avanto is a traditional Finnish hole cut into
the surface of a frozen lake, through which one is meant to plunge after the intense heat of a sauna. The
artist himself has been cutting avantos and then painting their dark recesses and uneven, iridescent
contours each winter for the past decade.
These large-scale images are also rooted in a personal history. Aho’s indelible impressions of his father
recounting days spent harvesting ice as a young boy during the Depression are underscored in the
paintings’ parenthetical titles (1929, 1930, etc.). At the same time, these years are meant to
coincidentally evoke the Modernist era, when figuration gave way to abstraction, and during which, in
the artist’s words, “similar shapes were also becoming liberated from their sources in nature.”
To much acclaim, in early 2016, the Hood Museum of Art at Dartmouth presented an exhibition of the Ice
Cut series, offering the unique opportunity to trace the series development over the past decade. Art
critic Sebastian Smee of the Boston Globe highlighted the show in his year-end review of art exhibitions,
praising Aho’s “plunge pools cut out of ice” as “fresh, bold, subtle, and urgent.”

Aho’s fascination with winter terrains is manifested once more in his striking Mountains series, which
hovers between abstraction and representation. White expanses of impastoed paint render sweeping
peaks of snow and jagged shards of ice, testifying to the monumentality of nature, while reaching
upwards and outwards beyond the canvas. As with the Ice Cut series the Mountains operate on two
registers— those inflection points that the artists refers to as “the extremes of contrast embodied in open
shapes and expanses of white—those strange interstices where naturalism and the unreal cleave to one
another.”
In 2016 Eric Aho’s work was on view at the New Britain Museum of American Art, CT, in Eric Aho: An
Unfinished Point in a Vast Surrounding and in Eric Aho: Ice Cuts at the Hood Museum of Art, Hanover,
NH. Recent shows of his painting include Eric Aho: In the Landscape at the Federal Reserve Board,
Washington, DC (2013) and Transcending Nature: Paintings by Eric Aho at the Currier Museum of Art,
Manchester, NH (2012). His work is included in the permanent collections of The Metropolitan Museum
of Art, New York; Fine Arts Museums of San Francisco, CA; Museum of Fine Arts, Boston, MA; National
Academy Museum, New York; Hood Museum of Art, Hanover, NH; New Britain Museum of American Art,
CT; and the Currier Museum of Art, Manchester, NH, among many others. Aho’s work has been shown
internationally in Ireland, South Africa, Cuba, Norway, and Finland. He was elected Academician of the
National Academy in 2009. Aho lives and works in Saxtons River, Vermont.
A fully illustrated catalogue with an essay by the artist will accompany the show.

Ice Cut (1934), 2011-14. Oil on linen, 62 x 80 in.

***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday from
10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Rachel Johnson
at rjohnson@dcmooregallery.com.

