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The Sorcerer Invents the Universe, 2016. Chromogenic print with hand-applied text, mounted on board, 18 x 24 inches. Edition of 5. 

 
 
 
“In the late 1960s Duane Michals made an inf luential discovery: the photographic sequence, in which he’d 
pull  a staged narrative out across a series of st i l ls.   Fif ty years later, at the age of 83, he’s now made his 
f irst video … which in some ways does the opposite: His new medium allows him to pi le his images one 
on top of another.”   
 
Blake Gopnik 
 
 
Sequences and Talking Pictures, Duane Michals’ fourth exhibition with DC Moore Gallery, is the first full-scale exhibition to 
focus on Michals’ recently conceived series of short films or “mini-movies” as Michals refers to them.  Michals, who wrote, 
directed, and at times acted in his dozen film shorts, created this new body of work in the same pioneering spirit that fuels his 
ongoing discovery of distinctly new ways of considering the medium of photography.   Themes central to Michals’ 
investigations are addressed in each film, which consistently maintain his ever-evolving study of the essential aspects of 
being human.  
 
Steeped in cinematic history Michals draws inspiration from a sophisticated range of sources - early stars of the silver screen 
such as Charlie Chaplin as well as esoteric French illusionists like Georges Méliès.  Parallels can be seen between Michals’ 
movies and those of experimental, underground filmmakers like Kenneth Anger, whose work, as Michals’, openly addresses 
the subject of homosexuality.  Michals’ films revisit, reexamine and reinterpret topics that have preoccupied the artist 
throughout his career, specifically issues of identity, love, and loss.   
 
In Are You Still A Faggot  Michals plays a grandfather struggling to understand his grandson’s sexual identity.  The film 
records the tension that builds as a consequence of their conflicting emotions.  Their dialogue has a brutal tempo, a staccato 
that mirrors the characters’ own discomfort.  As in his still photographs Michals deftly orchestrates the effects of multiple 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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DARREN WATERSTON
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OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.



exposure using the technique to convey the complexity and emotional resonance of a charged situation. The actors’ words 
imply one thing, while beneath their dialogue exists an empathy they are unable to articulate.   
 
Another film, The Sorcerer Invents the Universe pays homage to painting heroes such as René Magritte, Balthus and Giorgio 
de Chirico.  In this whimsical featurette, Michals takes the audience along on a surrealistic romp through a fantasy of the 
creation of the universe, aptly set to the score of Erik Satie’s Parade.   
 
In the black and white montage Cockadoodledoo, dedicated to French playwright Jean Cocteau, the filmmaker strikes a 
more serious note bringing to life four earlier black and white sequences, The Blue Sequence, Take One and See Mount 
Fujiyama, Jeannie and Watching George Drink a Cup of Coffee, also on view in the exhibition. In the first take of the movie, 
The Blue Sequence, a dark vaudevillian humor pervades the story of a brief homosexual tryst gone awry.  
 
Also on view in the galleries are early formative sequences dating from the late 1960s and 1970s, some which specifically 
inspired Michals’ new screenplays and cinematic compositions. A third body of work, a series of never before seen, color, 
chromogenic ‘posters', advertise each movie with titles, credits and lists of actors, written in Michals’ elegant script.  
 
In 2014 the Carnegie Museum of Art organized a major retrospective, Storyteller: The Photographs of Duane Michals, which 
traveled to the Peabody Essex Museum in Salem, MA.  A fully illustrated monograph accompanied the retrospective, 
published by Prestel with essays by Linda-Benedict Jones, Allen Ellenzweig, Marah Gubar, Max Kozloff and Aaron Schuman. 
Additionally, in 2014 Monticelli Press published ABC Duane: A Duane Michals Primer, singled out as a TIME best Photobook 
of the year 2014. 
 
Michals’ work is in numerous public collections in the United States and abroad including Cleveland Museum of Art; Museum 
of Fine Arts, Boston; Museum of Fine Arts, Houston; Nelson-Atkins Museum of Art, Kansas City; Walker Art Center, 
Minneapolis; Yale University Art Gallery, New Haven; J. Paul Getty Museum, Los Angeles; Metropolitan Museum of Art, New 
York; The Museum of Modern Art, New York; Carnegie Museum of Art, Pittsburgh; Philadelphia Museum of Art; Moderna 
Museet, Stockholm; Israel Museum, Jerusalem; and National Museum of Modern Art, Kyoto, Japan.  In 1970 Michals had his 
first solo museum exhibition at the Museum of Modern Art, New York.  A major exhibition is scheduled to open in 2017 at the 
Mapfre Foundation, Madrid, Spain. Michals lives and works in New York.  
 

 
A Last Walk in the Woods, 2016. Chromogenic print with hand-applied text, mounted on board, 18 x 24 inches. Edition of 5. 

 
* * * 

 
 
DC MOORE GALLERY specializes in contemporary and twentieth-century art and photography. The Gallery is open from 
Tuesday through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 
212-247-2111 or email Rachel Johnson at rjohnson@dcmooregallery.com. 
 

 

On Friday May 13, at 7pm a full screening of all twelve films will be presented at the School of Visual Arts’ Beatrice Theatre 
located at 333 West 23rd Street between 8th and 9th Avenues. 


