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Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
also poetic in feeling. In 1940, he wrote that he preferred to be known as a “romantic-realist,” adding that, “It is the romantic
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
side of the real world that I portray. My things are poems—(I hope).”
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.
In the early 1940s, Burchfield returned to a bolder, more expressive approach. Much of
his later work reveals two complementary sides of his artistic personality—from exuberant
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
views of sunlit fields and atmospheric skies to more introspective meditations on the
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
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dreamlike.
In Moonlight in a Flower Garden of 1961, he envisioned a nocturnal world animated by the
effects of a full moon. A multicolored, haloed moon illuminates a pale sky, below two large,
colorful moths that hang on a band of green and yellow plant forms. The energized flower
garden in the bottom half of the painting is mysteriously attuned to the moonlight, with
vibrating bushes and trees, and flowers with markings that resemble human faces, giving
them an almost anthropomorphic quality.
In both his life and art, Burchfield saw the universal in the particular, and nothing was too
small or insignificant to capture his attention. He felt strongly that his identity as an artist
was bound up with his relation to nature. “I feel impelled to embrace the earth,” he wrote
Moonlight in a Flower Garden,
1961. Watercolor and charcoal
on joined paper.48 x 30 inches.

in his journals. On another day spent in the fields and woods, he found that, “My spirit
was in complete harmony with the world of nature and absorbed every sight and sound
with a completeness that has not been my lot for many a month.”
DC Moore Gallery is the exclusive representative of The Charles E. Burchfield Foundation.

Also on view in the project gallery: MILTON AVERY: SELECTED PAINTINGS
***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday from 10 am to
6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at
lzhou@dcmooregallery.com.

