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Form, Figure, Abstraction features a choice selection of paintings and works on paper that highlight the range of 
work created by several artists who were at the forefront of modern American art in the 1940s and 1950s. The 
exhibition title was selected to reflect the variety of approaches taken at the time, from updated modernism to full-
blown abstraction. The 1950s, in particular, are often characterized as the decade of Abstract Expressionism, but 
the reality is more complicated and ultimately, more interesting. 
 
Abstraction, as the term is generally used in the art world outside of academia, is a broad designation that 
embraces many variations on the theme of non-representational art. Several of the works in the exhibition, by artists 
as diverse as Joan Mitchell, Franz Kline, Wil lem de Kooning, Romare Bearden, and Jane Wilson, 
approach non-referential, pure abstraction. Even so, some of the titles, such as Bearden’s Strange Land and 
Wilson’s Black Still Life, belie the fact that most, if not all, abstraction originates in and maintains ties to form and 
figure, however tangential. 
 
The other works in the exhibition, by Hans Hofmann, Milton Avery, Robert Motherwell,  and Paul Resika are 
abstracted to varying degrees through expressive paint handling, bold color, simplified shapes, and other 
techniques. Some of them maintain recognizable contours of objects and places, while others transform reality with 
radically altered forms, flowing lines, and overlapping tonal planes.  
 
This focused show is organized to complement the larger exhibition of the work of Robert De Niro, Sr. that is also 
on view. All of the artists were contemporaries, and, in the days when the New York art world was much smaller, 
were acquainted with each other’s work. De Niro studied with Hofmann, in fact, as did some of the others who are 
represented in this exhibition. He was also a good friend of Resika. Most of all, what these artists shared was a 
commitment to personal experimentation and a thoroughly modern sensibility that reconfigured American art. 
 
 
 

*** 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 
212-247-2111 or email Lily Zhou at lzhou@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Joan Mitchell, Untitled, 1957. Oil on canvas, 19 3/4 x 28 in. 


