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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
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Of this intellectual revelation and point of departure, Michals recollects that how for him suddenly, “Everything was
theatre; even the most ordinary event was an act in the drama of my little life.” The universality of narrative, space,
and their limitless capacities would set the stage for Michals prolific and imaginative career.
Since 1958 Duane Michals has been making photographs which investigate themes of memory, mortality, love, and
loss. Constantly interpreting and re-interpreting the world around him, Michals never stagnates and always finds
new ways to understand the human experience through his idiosyncratic combination of philosophy, humor, history,
and stark emotion.
Michal’s first solo museum exhibition was at the Museum of Modern Art, New York, in 1970, and he will be honored
with a career retrospective opening October, 2014 at The Carnegie Museum in Pittsburgh. Duane Michals lives and
works in New York City.
Also on view in the main gallery: MARK INNERST
***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday
from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at
lzhou@dcmooregallery.com.

