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OPENING RECEPTION
OCTOBER 4, 6 – 8 PM
A catalogue with an essay by Jim Voorhies
will be available.
Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
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Everson Museum of Art, Syracuse, NY, (2015); Carrie Moyer: Pirate Jenny, (2013) organized by the Tang Museum,
Skidmore College, Saratoga Springs, NY, traveled to SCAD Museum of Art and the Columbus College of Art and Design,
Columbus, Ohio; and Carrie Moyer: Interstellar (2012) at the Worcester Art Museum, Worcester, MA. The work of Dyke
Action Machine!, Moyer’s public art collaboration with photographer Sue Schaffner, is currently on view at the Brooklyn
Museum in their exhibition Agitprop! through August 7, 2016. Moyer is the recipient of awards including the Guggenheim
and Joan Mitchell Foundations, Anonymous Was a Woman, and Creative Capital, among others. Her work is in numerous
public and private collections. She is currently an Associate Professor at Hunter College. Moyer lives and works in New
York.
Katy Siegel is the Eugene V. and Clare E. Thaw Endowed Chair in Modern American Art at Stony Brook University. Her
books include “The Heroine Paint”: After Frankenthaler (2015) and Since '45: America and the Making of Contemporary
Art (2011). Her exhibitions include High Times, Hard Times: New York Painting, 1967-1975, and she is the co-curator with
Okwui Enwezor and Ulrich Wilmes of Postwar: Art Between the Atlantic and the Pacific, 1945-1965, opening at the Haus der
Kunst, Munich, 2016.

Gal lery Talk wi th Carri e Moyer and Amy Smi th -St ewart , Curator of t he Al dri ch Cont emporary Art Museum
Wednesday, March 16 at 6:30 PM

	
  
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The Gallery is open from Tuesday through Saturday
from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Rachel
Johnson at rjohnson@dcmooregallery.com.

