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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Father’s Birthday, 2015. Oil on linen, 48 x 50 in.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
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of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
For Aho, the most compelling “wilderness” is that encountered in paint on canvas. Premised on the visual pleasures and
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
powers of painting, his work reconstitutes the observed outer world from the perspective of a personal interior. Memory,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
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perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.
Aho’s engagement with landscape is informed by an interest in
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rural industry and politics in New England. Other works, like
General Desrousseaux (2014), Sundial (2014), and Figures in
a Landscape (2015), evolved from Aho’s ongoing project and
his 2014 journey through the French countryside, retracing the
route his father followed as an American soldier in World War II.
Figures in a Landscape, 2015. Oil on linen, 50 x 60 in.

In 2016, exhibitions of Eric Aho’s work will be on view at the
Hood Museum of Art in Hanover, NH and the New Britain Museum of American Art, CT. Recent shows of his painting
include Eric Aho: In the Landscape at the Federal Reserve Board, Washington, DC (2013) and Transcending Nature:
Paintings by Eric Aho at the Currier Museum of Art, Manchester, NH (2012). His work is included in the permanent
collections of The Metropolitan Museum of Art, New York; Fine Arts Museums of San Francisco, CA; Museum of Fine Arts,
Boston, MA; National Academy Museum, New York; Hood Museum of Art, Hanover, NH, and the Currier Museum of Art,
Manchester, NH, among many others. Aho’s work has been shown internationally in Ireland, South Africa, Cuba, Norway,
and Finland. He was elected Academician of the National Academy in 2009. Aho lives and works in Saxtons River, Vermont.

***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The Gallery is open from Tuesday through Saturday
from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at
lzhou@dcmooregallery.com.

