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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
Carrie Moyer. Puddy Tat’s Lunch, 2011. Acrylic on canvas, 40 x 60 inches.
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
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peeling plaster, rock striations and bright leaves, and the tangled
geometries of a fallen tree. The images, suffused with a palpable sense of
time and place, blur the distinctions between reality and make-believe.
Yvonne Jacquette’s newest painting, Snowy and Rainy Rooftops
(2015), depicts a composite view of a low-rise cityscape with twinned
water towers in winter weather. As in her white-line woodcut prints, the
predominance of opaque black effaces detail and confuses depth by upsetting the conventions of positive and negative
space. Barbara Takenaga also creates ambiguities of space and scale in compositions that explode outward and
recede to infinity. The metallic acrylic paint in Blue on the Horizon (2013) creates the impression of a hypnotically shifting,
otherworldly landscape. Tipped-off by the title, the colors and forms of Carrie Moyer’s abstract painting Puddy Tat’s
Lunch (2011) might seem inspired by a certain cartoon bird and cat. At the same time, Moyer maximizes the multivalence
of verbal and visual language to suggest female anatomy with raw canvas and curvaceous line.
Alexi Worth. Florida Iced Tea, 2015. Mixed media
on nylon mesh, 21 x 28 inches.

ALSO ON VIEW: ROGER BROWN: POLITICAL PAINTINGS

June 18 – July 31, 2015

***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The Gallery is open from Tuesday through Saturday from 10 am to 6
pm in June. Summer hours are Monday through Friday from 10 am to 6 pm, July 13 - August 14.For more information, for photographs, or to arrange
a viewing, please call 212-247-2111 or email Lily Zhou at lzhou@dcmooregallery.com.

