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DC Moore Gallery is pleased to present paintings by Jane Wilson in celebration of her sixty-year career. The 
exhibition will feature a group of rarely seen 1960s cityscapes inspired by New York’s Tompkins Square Park, as well 
as her recent work, which has brought her recognition as one of the leading landscape painters of our time. 
 

Wilson’s recent paintings are luminous landscapes that hover between abstraction and representation, inspired by the 
sky, sea, and land of the East End of Long Island, New York. She focuses on events of the natural world—seasons of 
the year, times of day, and the many moods of the weather. Evoking these constant occurrences, Wilson directs her 
energies to making the most passing phenomena visible, to capturing the effects of shimmering light, heavy air, and 
passing thunderstorms. In many of her paintings, the sky, which can just as easily be taken as an abstract field of 
pattern and color, is anchored by the barest rudiments of recession and a low horizon that is a juncture of light and 
substance.  
 

Wilson has been exhibiting steadily since 1952, when she was a founding member of the legendary Hansa Gallery on 
East 12th Street in New York City. A few years after moving to 317 East 10th Street, across from Tompkins Square Park, 
in 1958, she shifted from abstraction and expressionist landscapes to New York cityscapes, particularly atmospheric 
views of the park and surrounding neighborhood. In her Tompkins Square paintings, she continued her interest in 
tonal effects of trees, foliage, and grey skies, sometimes streaked with sunlight breaking through the clouds, while at 
times introducing strong contrasts through primary colors of stoplights, traffic markings, and other features of urban 
life.   
 

In the early 1980s, Wilson returned to landscapes and began creating the distinctive works for which she is best 
known today. Her radiant paintings of the past three decades evoke the rhythms of the natural world, marked by 
constantly changing dynamics of everyday events of the sky. 

 

Jane Wilson’s paintings are in the collections of the Museum of Modern 
Art, Metropolitan Museum of Art, and Whitney Museum of American Art, 
New York, NY; Hirshhorn Museum and Sculpture Garden, Washington, 
DC; Art Institute of Chicago, IL, and San Francisco Museum of Modern 
Art, CA, as well as other museums across the country. In 2002, she 
received a Lifetime Achievement Award from the Guild Hall Museum, 
East Hampton, NY. In 2009, Merrell Publishers released the major 
monograph, Jane Wilson: Horizons, with an essay by Elisabeth 
Sussman and an interview with the artist by Justin Spring. Jane 
Wilson is married to the writer and photographer John Gruen. Their  
daughter Julia Gruen is executive director of the Keith Haring    

   Foundation. 
 

 
Gallery Talk: Wednesday, October 22, 6:15 PM 

Inner and Outer Landscapes  
Elisabeth Sussman and Mimi Thompson in conversation about the work of Jane Wilson 

RSVP to 212-247-2111 or info@dcmooregallery.com 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Sun and Rain, 2004. Oil on linen, 70 x 70 inches 

Avenue B Bus, 1966. 
Oil on canvas, 60 x 75 inches 


