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A catalogue with an essay by Jim Voorhies
will be available.
Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Bryant Park Plus, 2014. Oil on panel, 20 x 16 in.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds
a disconcerting
future.
DC within
Mooreit Gallery
is pleased
to present an exhibition of new work by Mark Innerst, which will be on view from
April 24 to May 31, 2014. A catalogue with an essay by Edward Burns will be available.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
Mark Innerst is a painter who transforms the urban and rural landscape, investing it with a radiant beauty and
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
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fifties, as well as in his paintings of downtown Philadelphia, Innerst reduces architecture to abstracted elements,
painting
methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
stripes and geometric shapes, that recede in rhythmic progressions to either an opening at the end of an urban
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.
canyon or the façade of another building, closing the view in upon itself.
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abstraction, as Edward Burns
notes in his catalogue essay. His paintings are vibrant and inventive, anchored in his immediate environment, while
at the same time, transcending everyday perception with a dynamic vision of the modern world.
Mark Innerst lives and works in Philadelphia, PA, and Cape May, NJ. After graduating from Kutztown State College
in Pennsylvania in 1980, he moved to New York City, where he began to pursue his career. Since then, he has
exhibited widely and has had one-person shows at Gallery Alain Noirhomme in Brussels, Belgium; and Emilio
Mazzoli Galleria d’Arte Contemporanea in Modena, Italy; as well as at the Contemporary Arts Museum, Houston;
Nelson-Atkins Museum of Art, Kansas City; and Museum of Contemporary Art, Chicago. His work is in the
permanent collections of the Museum of Modern Art, Metropolitan Museum of Art, Solomon R. Guggenheim Museum,
Brooklyn Museum, and Albright-Knox Art Gallery, among others.

On view in the project gallery: Duane Michals: Empty New York

***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call
212-247-2111 or email Lily Zhou at lzhou@dcmooregallery.com.

