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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.
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Eric Aho has had solo exhibitions in the U.S. and abroad. Eric Aho: In the Landscape is currently on view at the
Federal Reserve Board, Washington, DC (through November 15, 2013). Other recent exhibitions include
Transcending Nature: Paintings by Eric Aho at the Currier Museum of Art, New Hampshire (2012) and Eric Aho: Ice
Box at the Brattleboro Museum and Art Center in Vermont (2009). His work is included in the permanent collections
of The Metropolitan Museum of Art, New York; Fine Arts Museums of San Francisco, CA; Museum of Fine Arts,
Boston, MA; National Academy Museum, New York; and Ogunquit Museum of American Art, ME, among others.
Works by Aho have also been shown internationally in Ireland, South Africa, Cuba, Norway, and Finland, among
others. Aho was elected Academician of the National Academy Museum in 2009. He lives and works in Saxtons
River, Vermont.
A 70-page catalogue with an essay by Diana Tuite, Katz Curator at the Colby College Museum of Art, is available.

***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call
212-247-2111 or email info@dcmooregallery.com.

