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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
Barbara Takenaga, Two Waves, 2013. Acrylic on linen, 36 x 72 in.
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes
become
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andandystopian.
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both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
Takenaga remains a committed abstractionist, pushing her radiating dots across these canvases in newly bright,
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
saturated, and varied hues. Accompanying the exhibition is a fully illustrated catalogue with a conversation between
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.
Takenaga and Robert Kushner.
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indications of scale and motion, but there are also bigger questions at play. Do Takenaga’s hypnotic, chaotic
explorations depict creation or destruction? Are they apocalyptically serious or cartoonish and playful?
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follow the paint. Beginning with a thin layer of paint applied gesturally, she uses this base as a template over which
to build her rich and vast scenes.
Takenaga’s last solo exhibition at DC Moore Gallery featured optical meditations on icy, sea-foam grays. In the past,
she has challenged herself to paint the same motif—a swirling, dotted mandala—dozens of times in the same small
format. By contrast, this exhibition features a variety of iconographies on a much larger scale.
Artcritical’s David Cohen has called Barbara Takenaga “a high priestess in the cult of nutty, trippy, transcendentally
labor intensive abstraction.” Her work has been exhibited at the Pennsylvania Academy of the Fine Arts,
Philadelphia; Mass MoCA, North Adams, MA; Museum of Contemporary Art, Denver, CO; and the National
Academy Museum, New York. Her work was highlighted in the MIT Press publication Psychedelic: Optical and
Visionary Art Since the 1960s (2010). Takenaga is the Mary A. and William Wirt Warren Professor of Art at Williams
College. She divides her time between Williamstown, MA and New York City.
On view in the Project Gallery: Isabel Bishop (1902 – 1988): A Selection of Paintings, Drawings, and Prints
***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. Summer hours are Monday
through Friday from 10 am to 6 pm. Beginning September 5, we are open Tuesday through Saturday from 10 am to
6 pm. For more information, for photographs, or to arrange a viewing, please email Meg Bowers at
mbowers@dcmooregallery.com.

