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Catalogue available with a conversation between Alexi Worth and Alexander Nagel 

 
 
Alexi Worth will present his most ambitious exhibition yet, made in the distinctive mesh-based idiom that he has 
developed over the past three years. On view in the main gallery will be large images of private and public subjects: 
solitary smokers, wine-drinkers, crumpled texts, and crowds of protesters in damaged cities. Thanks in part to the 
“physical halftone” of the mesh support, Worth’s paintings have a tonal delicacy and flat depth reminiscent of print 
and photographic media. And yet their willful proportions show their origins as freehand drawings, both “hand-made 
and mind-made.”  

A 2009 Guggenheim fellow, Alexi Worth was cited by Roberta Smith in a 2010 article about the continued relevance 
of painting. Worth’s last exhibition at DC Moore was named one of Artforum’s best shows of 2011. 

As in that show, several new paintings feature fingertips sinking into crumpled sheets of paper—an emblem of 
dissatisfaction, of failure, of starting over. In the recent versions, the paper is a printed text. Deformed words and 
phrases twist across the picture plane, suggesting the random connections of a mind under pressure. 

Here, as in many of Worth’s paintings, the vividness of the images depends partly on a fiction of physical nearness: 
the large cropped fingers (and looming foreground shadows) are implicitly our own. We view them not as massed 
spectators looking at a stage, but as individuals facing graspable things. That suggests a kind of literalism; in fact, 
Worth’s new images are more anti-literal, more rhetorical and playful than ever before.  

One key departure in the show is a pair of large “Square” paintings, inspired by media depictions of resistance 
movements in Egypt, Syria, and elsewhere. A line of men holds irregular shields, onto which our own shadows are 
projected and fragmented. In one painting, we stand behind them, literally overshadowing them. In another, they 
face us, stones in their hands, clearly regarding our presence as a threat. Here Worth’s preoccupation with 
spectatorship takes a new, adversarial turn. In an increasingly POV world, distant protagonists appeal to us, depend 
on us, or turn on us. What does it mean when we feel near to events far away? 
 
Also on view, in the Project Gallery: 

Nearby :  Debra Bermingham, Michael Cline, Siobhan McBride, and Dushko Petrovich 
 
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday from  
10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information, for photographs, or to arrange a viewing, 
please contact Meg Bowers at mbowers@dcmooregallery.com. 

D C M O O R E G A L L E R Y

535 WEST 22ND STR E ET  NEW YOR K NEW YOR K 10011 212 247. 2111 D C M O O R E G A L L E RY. C O M

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Alexi Worth, Transparent Flame-Colored Information, 2013. Acrylic on nylon mesh, 52 x 78 in. 


