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Jacob Lawrence

at DT Moore

Back im the 19408, Jacob
Lawrenca was congidered the
mast impartant black artist in
Amarica. During this paried
Lawrance producsd "The
Migration Series,” 2 visual saga
of epic proportions that sel
down in advangsed pictorial
styla the African-Amarican
diaspora to America' s northam
cilies, By decade’'s end,
Lawrance had begun axploring
ancther fertila thema: the
“Builders," a rich humanisiic
subject he would return to
again and again throughout his
caraar. Ir septembar 1588,
Lawrence finished 12 new
gouachg-on-pager pairtings on
tha subjact of the "Builders"—
works whose special mession it
i& to serve 2s rellections on the
stubbarn hepe of human
agency.

Lawrance has spoken pub-
ficly of his childhood fascination
with the local carperiers he
graw up with in Harlem. This
sarly interast in carpentry led
Lawrance to collact tools far
thair innate estheiic interest,
much as the poet Pabla Meruda
obsessively coflected the fig-
ursheacs of ships. "Wany hand
togia havent changsad for can-
turies,” Lawrence hes said of
tha tools he depicts in his
“Builders” saries. “You lcok
back on paintings af tha early
Rensissance and you sea
exactly the same loal, # hasnd
changead. It's ke an sxisnsion
of the hard.

Anctier measurs of valuanie
continuity is Lawrancs's assan-
tial styla: the “dynamic cubism”
of hig flat, cartoonlike shapes,
his use of pnmary colors, the
charactershic Gt in perspeciive
that channels anergy and
mowemeant into his cemposi-
tions— atiributes sharad by
every ane of the gouaches in
this exhibition.
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Jacob Lawrence: Man With SHIT Life, 1998,
guisache on pager, 25 by 13 inches; at OC Moane,

Broadiy suggesting notlons af
the socfal, works such as Four
Mien (1908} ano Stained Giags
Wirdows {1394) depict grouos
of amiling, struggling laborers
angaged in what is, sssentially,
a coilactive experience. But
many af the images portray gin-
gle carpanters, often captured
in highly symbolic poses. AMar
Withr S#it Life (1938}, a casa in
paint, giciuras & solitary figure
siraining towara toole and a
bowl oF fruit, beth of which are
just oul of reach. Other paint-
ings, includirg Suilder With a
Faar (1998) and Wan Witn
Begrd (1998), underlineg more
parsonal concams, avaking the
ideais of swriving, balanca and
wisdom—notiens traditicnally
the province af the single
raflactiva mind,

Canceived as a cohasive
body of work, the paintings in
the exhibition wera axecuied
simultanesusly to ensure a
maximum of cansistency. Mot
surprisingly, they share among
them Lawrence's assential phi-
lascoly, nurtured by a Ifelong
cammitment to the values ol
Numanism and pictorial exple-
ralion, —Chrizlian Viveroe. Faung
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